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Dear Reader(s)

We were very sorry to learn of Hana Lott’s death in January, and I wrote to tell John this on your behalf. Hilary Adair, whose tribute follows, has enabled all of us the better to appreciate her depth of character and achievements.

And now I have just heard that Susie Jay died last week. She was one of the first to join the Trust and was a faithful supporter of events at Somerset College and will be much missed. Our sympathies go to her family, especially her husband Maurice.

Spring softens my mood and takes me out of my indoors self and makes me long to see & do more outdoors: such as be with friends, visit places and see paintings. There is currently such a choice of exhibitions that two days booked in April will not be long enough in London. But meanwhile, for the first time, I have the next eight days based in Nice to learn something about the modern (C20) art there - and expect to have my eyes opened.

We have a treat in store on April 21 when Jenny Barron will talk about her art after our AGM at CICCIC. Do come and bring others. You can learn more about that evening and others planned for the rest of this year by looking at our new website www.somersetartgallerytrust.co.uk 

Thanks to the generosity of Ken Grieb, we were able to commission Dexterous Designs, who work upstairs in CICCIC, to design it. On 9 March at the Conference Centre, Somerset College, we invited our President, Stella Murray Whatley, to click the mouse to officially launch the website. Anna Mullett then gave us a short tour of the different ‘pages’, which included Stella’s work and five others’. Thank you to those who could make that symbolic ceremony. We hope you like the site.

Also that many more of our members will send in pictures of their work which can then be added alongside those who have already done so. Our thanks to them and to you for your patience in waiting while we replaced the old site. We hope many more artists – and also art lovers – will join the Trust via the website or by contacting Anna or me.

A happy Easter to you and those you will be with.

                                                                                    Jeremy Harvey 16 March, 2015

Hana Lott  B.A (Hons)   1939 – 2015  

Hana was born in Czechoslovakia and will be remembered by her many friends with great affection. She had such warmth and charm and as an artist communicated her feelings for colour and texture with a strong sense for the spirit of place.

In 1968 Hana married John Lott and the following year settled in England, moving to Minehead in 1971. Living for most of her life in West Somerset she joined local art groups  and exhibited with the Society of Somerset Artists at the Brewhouse, the 303, Taunton County Museum, Yeovil Art Centre, the RWA, Bridgwater Art Centre, the Guildhall Gallery in Dulverton  as well as with SAGT. She received her degree in Fine Art at Plymouth University in 2006.

 Her paintings and prints, although of mostly English subjects, often had the nostalgia of Smetana’s “Ma Vlast” running through them as an under current. The main inspiration for her painting was landscape, especially Exmoor, which reminded her of her native homeland with its rolling hills and changing moods and colours. She felt that her love of colour was part of her Central European heritage.

Hana will be much missed, both for her kindness, optimism (despite severe problems with her health) and generous support for fellow artists. Hana’s death in January is a sad loss for her devoted husband John and their two daughters, Renata and Moira. In memory of Hana the many friends who came to her funeral were asked to wear their brightest colours in celebration for a life well lived, centred on the joy of creativity.

                                                                                                 Hilary Adair  28.2.2015 

Durslade Farm: Bruton

As I write (15 Feb ’15) the second series of exhibitions at the Hauser & Wirth gallery is drawing to its close.

My previous visit to the gallery was a few days after it opened last summer. Writing then in the Newsletter I wondered if the initial impact deep in rural Somerset could be maintained & continue to attract enough visitors to make the, obviously considerable, investment worthwhile. What I found gives confidence for the immediate future. There have been over fifty thousand visitors already.

Approaching from the car park could be seen lines of white bunting hanging above the open spaces between the buildings. In keeping with the spirit of much else in the gallery closer inspections showed it was not quite what it seemed.

The work of three artists was on show inside, none of them known to me. In the Rhoades gallery Swiss artist Pipilotti Rist had a huge audio/visual installation, projected onto two adjacent walls, which ran for about fifteen minutes & repeated continually, entitled Mercy Garden. The viewer is immersed in, & soothed by, gigantic coloured images of plants & water, still & in motion, near & far, to the accompaniment of music. Rist encouraged her viewer to relax & meditate while watching from sheepskin rugs on a grasslike carpet covered floor.

American artist Richard Tuttle, in two adjourning galleries, showed small wall hung compositions of familiar, often discarded, everyday materials (cardboard, plastic, wire, aluminium foil) given dignity by the way in which they were juxtaposed.

In the Threshing Gallery, well set off by the natural materials of the old barn, John Chamberlain showed large pieces of painted & chromium plated scrap metal assembled in a manner reminding one of Venetian gondolas.

These artists, each in their own way, encouraged us to look at familiar things & see them in a new light. All have exhibited in leading galleries of Europe & America in recent years.

The Oudoff garden, closed now, will reopen in Spring with a new feature. A recent pavilion by a South American architect, one of the annual architectural projects held near the Serpentine in Hyde Park, London, has been acquired and is already in position. Also opening in Spring will be a farm shop selling local produce.

Lunch in the crowded restaurant was again of a high standard. Make a booking to avoid disappointment.

Above all it seems to me Hauser & Wirth enliven the age old debate about ‘What is Art?’ in an engagingly entertaining way.

                                                                                      

John Foden
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